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TTEREDITY IN ART 

Bv Hillary Bell 

With illustrations fro)n paintings by Diana Coo/nans. 

We may readily observe finer talent in a second member of the gifted Coomans 
family than was illustrated recently in these pages in the works of her sister. 

There is a general element of relationship in the thought and execution of 
the two young pointers. Both have studied under one master, and are animated 
by the same spirit, the same ambition and the same love of beauty. The one, 
liowever, has carried out her ideas much more completely than the other, and it is 
possible to discover in the canvases of Mile Diana the maturity of that hope which 
now encourages Mile Heva. 

The family traits to be noted in the efforts of these accomplished sisters are, 
indeed, remarkable. We perceive them not only in the merits, but in the faults 
of their work. In one case the errors are sometimes more apparent than the 
•excellencies; in the other the design is so graceful that it is a captious mind which 
■dwells on the inaccuracies. Their rival works display different periods of what 
might almost be considered a single talent. In Mile Heva's pictures we dis- 
cover the early crudeness yet 
honest and admirable intent 
•of her sister; in the more ma- 
tured powers of Mile Diana we 
observe the goal toward which 
Mile Heva is hastening. 

This generation of Coomans 
seems to have persistent diffi- 
culty with the feet of its models. 
Mile Diana, like her sister, con- 
tinues to asseverate that the 
feminine foot is of a size out of 
all proportion to the body it 
is supporting. This peculiar 
•error is to be noted in " The 
Spinner," as well as " In the 
Gynecee;" and even when the 
young painter avoids the con- 
genital mistake, she insists on 
bringing her feet into undue 
prominence of light. 

Apart from this confusion 
of purpose there is much to 
admire in Mile Diana. Her 
powers arrive at their highest 
achievement in that excellent 
composition *'In the Gynecee. " 
The figure of the younger girl 
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]>f THE GYNECEE 



is splendid in grace of line, abandon of pose and eloquence of expression. The 
general scheme of this picture is admirable. It is well drawn, well lighted, well 
balanced, fairly good in tone and excellent in the treatment of accessories. 

"The Spinner" is a less ambitious effort, yet it is remarkable in sensuous 
beauty, in the tenderness of flesh and naturalness of drapery. " A Fruit-Merchant 
of Pompeii," has many faults, the forcing of lights, the foreshortening of the left 
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THE SPJNNER 



arm, the impossible arr?.ngement of the feet, the weakness of the right hand and 
a certain violence of color, to be especially noted; the head is strong, and there 
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A FRUIT-MERCHANT OF POMPE 



is grace in the torso. But Mile D.ana has done nothing, in this nor the oth-r can- 
vases herewith reproduced, which is to be compared with the " Gynecee " 

Yet there is much merit in " A Fete at Pompeii "-we discover an 'excellent 
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A f£tE at POMPEII : 

quality in this composition. Observe the easy drapery, the intent expression of the 
'figures, thecontrasting types of beauty in the faces, the clever modelling of the arms 
and hands. That other Pompeiian girl, leaning over the parapet, has a finely painted 
head, although her arms are not what they might be, and her knee and her foot 
need revision. 

" The Poem " is better in conception than execution. There are good points 
in this picture, for example, the general pose, modeling and drapery of the 
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ATTENTIVE 



Standing figure. But a finer achievement is "At the Callirrhoe Spring." 

Mile Diana Coomans has worthy quality in her palette. She possesses the 
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THE POEM 



exquisite feminine sense of beauty and color and purity. However, there are 
some matters to which her attention must be diligently applied. She does not yet 
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AT THE CALLIRRHO6 SPRING 



understand tone, she is deficient in her knowledge of chiaroscuro, and she must 
try to unite the legs and feet of her models more naturally to their bodies. 



